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The Tudor Choir opens new 2009 series
performing chant, Renaissance, and contemporaricmus
In atmospheric, candlelit concert
Inspired by the medieval feast of Candlemas

Candlemas
WHAT: Tudor Choir concert: Candlemas
WHEN Saturday, February 7, 2009 at 7:30 p.m.

WHERE: Blessed Sacrament Church, 5041 - 9" Ave. NE, Seattle 98105

TICKETS:  Suggested donation $20
Order advance passesfor reserved seating online at www.tudor choir.org

The Tudor Choir presents CANDLEMAS, an atmosphexandilelit program of chant,
Renaissance and contemporary works inspired bynddieval feast of Candlemas. The 12-voice chaoir,
directed by Doug Fullington, will perform on Satayg February 7 at 7:30 p.m. at historic Blessed
Sacrament Church in Seattle’s University District.

Admission is by donation, with a suggested donaid®20. Advance passes, which include
seating in a reserved section, are available oaliewvw.tudorchoir.org.

CANDLEMAS is the first of a series of five evenktetTudor Choir will present and participate
in at Blessed Sacrament Church in 2009. The othelsde a concert of music for Compline on April, 18
a carol concert on December 26, and two DominicalarBn High Masses—the first on August 14 (Feast
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of the Assumption) and the second on November astra All Souls). Visit www.tudorchoir.org for

more information.

About CANDLEMAS

Celebrated each year on February 2nd, Candlemsia weedieval festival of the Church that
encompassed several observances and also hadhrdoespre-Christian age. Originally brought frome t
East by monks fleeing the Moslem invasion of théyHand in the seventh century, Candlemas
celebrates three events described in chapter tb. afuke’s Gospel (22-35): the presentation ofi€€hr
the first-born son of Mary and Joseph, to the Tenplorder to be dedicated to God in conformityhwit
Jewish law; the ceremonial purification, by wayaofoffering, of Mary following the birth of her dtij
and the prophecies of Simeon and Anna upon seesusJdn the Temple.

Liturgically, the feast falls forty days after @tmas Day (forty being a mystical number) and is
the final feast of the medieval Christmas cyclee Titte Candlemas grew out of the tradition of
processing with candles during the singing of drttips before the Mass, symbolizing Christ as th# lig

of the world.

About themusic

The English liturgical observances that develogredind this multi-faceted feast were elaborate
and luxurious, and over time a rich body of musaswomposed to add beauty and grandeur to the
occasion. The first half of the program will altatea Candlemas chants drawn from the Sarum rite, the
pre-eminent Catholic liturgical rite in medievaldtand, with choral works by English Renaissance
masters, including the responsafiglete miraculum and the hymiQuod chorus vatum by Thomas Tallis
(c.1505-1585), a setting #ve Maria by Roberts Parsons (c. 1530-1572), bachen ad revelationem
gentium, from the Candlemas procession, by Thomas Paltkaighed 1480s).

Contemporary choral works that complement the &enals themes will include a 1994 setting
of the Christmas responsd®/magnum mysterium by Los Angeles-based composer Morten Lauridsen.
British composer John Tavener’s Byzantine-influehsetting of théviagnificat and Nunc dimittis was
composed for the choir of King’s College, Cambridgel986. French composer Maurice Duruflé’s 1960
setting of the antiphoifiota pulchra esis scored for upper voices and based orTtha pulchra es chant
melody. Kevin Siegfried’s setting of the anonyma&S-century English poerhsing of a maiden was
composed in 2007 for the Capitol Hill Chorale indNi&ngton, DC, and will receive its Seattle premiere
by the Tudor Choir at this performance.

The program will close with Tudor composer Nictsolaudford’s (c. 1485-1557) large-scale

setting of the Marian antipho&ve cuius conceptio.



Program

CHANT

TALLIS, Thomas
CHANT

PARSONS, Robert
TALLIS

CHANT
LAURIDSEN, Morten
CHANT

PACKE, Thomas

Intermission
TAVENER, John

ANONYMOUS
DURUFLE, Maurice

Virgo verbo concepit
Videte miraculum
Glorificamus te
Ave Maria
Quod chorus vatum
Magnum hereditatis
O magnum mysterium
Symeon justus
Lumen ad revelationem gentium

Magnificat and Nunc dimittis
Salve virgo virginum
Tota pulchra es

SIEGFRIED, Kevin
LUDFORD, Nicholas

| sing of a maiden
Ave cuius conceptio

About the Tudor Choir

Hailed as “a superb choirGfamophone), as well as “a choir to watchFénfare), the Tudor
Choir and its director Doug Fullington are recegvincreasing national and international attentisn a
interpreters of Renaissance polyphony and earlyrioae music. Founded in 1993, the Seattle-based
professional vocal chamber ensemble comprises rE2siingers, but can expand to up to 40 members for
works such as Thomas Tallis’ monumergaémin alium. As Artists-in-Residence at St. Mark’s
Cathedral, Seattle, and a Resident Ensemble @ah8mas Episcopal Church in Medina, the choir
presented an annual subscription series throughgsp®07 and has performed under guest conductors
including Peter Phillips, Paul Hillier, Andrew Patt; Stephen Cleobury, and Martin Haselbdck. The
choir also has made guest appearances with Markidvidance Group, Pacific Northwest Ballet, and
Early Music Guild of Seattle. Recent appearancelsidie performances at Festival Vancouver, Annas
Bay Music Festival, and Early Music Society of thkands. The choir’s recordings of Renaissance
polyphony, English carols, and early American misice been released on the Loft Recordings and
Gothic labels.



